SPANISH   SCHOOL
ROOMS   XVII   AND   XVIII

OUR Spanish rooms are not, superficially, among
the most attractive in the gallery and the first
impression might well be one of a set of large, heavy
paintings. This lack of outward charrn does not* how-
ever, excuse a hasty study and many of our Spanish
pictures are great and important masterpieces.

ROOM   XVII

The picture which first arrests our attention in Room
XVII is The Agony in the Garden (No. 3476) by
EL GRECO (1545-1614). This incomparable master
was not a Spaniard by nationality but a Greek, born
at Candia, in Crete. His real name, Domenico Theo-
tocopoulos, is now used only by students and he is
universally acknowledged as El Greco (the Greek).
Greco left Gandia at an early age to study painting in
Venice where he became the pupil of Tintoretto. In
1575 he left Venice for Spain and resided in Toledo
where he worked until his death in 1614. Greco's posi-
tion in Spain became so definitely assured that his
Cretan origin was forgotten and he was everywhere
regarded as a Spanish citizen.

The art of El Greco is not easy and it requires a
special study and understanding. Those who demand
in art no more than a photographic representation of
natural appearances will hurry past his pictures and
exploit their fancy upon some Dutch interior. There
is, however, much more in art than that which the
camera can give us and El Greco, for his mastery of all
the things which matter most in painting, must be
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